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AUDREY MAPLE v

COPBAU-- 8 producUon
3ACQUES one net plays at the

du Vleux Colombler last
5Teek cave an Indication of ihr char-iejbt- er

of tho eeason at the French
theatre. M. Copeau evidently Intends
.to acquaint New York with tho lit-ra- ry

drama of the French thentre.
The announcement of De Muszet'a
.Barberlne" for this week Is a further
intimation of what his audiences may
taped So there will In all probabil-

ity be Uttlo of tho work of contem-
poraneous authors to be enjoyed there
'and sono of tho Intensely modern
dramas of the kind which the little
theatres on tho Bide, oa they havo It
in Paris, have been Introducing to tho
public.

Probably this policy Is wise. Audi-
ences at a French tlitatro are In-

evitably made In a largo measure of
ptudents, und even those amateurs of
the languogo will doubtloss Und pleas-hir- e

and more protlt than a moro
scries of playn might offer.

There Is Uttlo enough In the immedi-
ately contemporaneous theatre to
prove. Interesting. That ony artistic
und In a measure educational institu-
tion should, for instance, occupy itself
with the- - work of Bernstein is

During tho past Mhreej
Ij jkrs no other among, the plvIi
il'TRich authors has created aaeh u
XBsatlon of aoDroval in ParlsT :Thii
.Joae would gladly forego the plchiuro
aofUcurlnf; tho others." jTiere Is of courso a wldo-Tanfr-

o.'

'of playn which have never been Veen
ft.ere that might provo worth while.
t Many works by Lavedan. Hcrvlfu,

Porto-RlcU- o and other contemporories
uro strange to New York or unknown
mvo for tho crude form In which

Ijthey have been presented to our
nydlcnccs. They might provo Inter-
esting experiments.
iln the meantime It Is possible to

dtllght In the skilful acting of tho
' 'ompany. Merlmee's "The Coach of

tho Sacrement" was a most i verting
stay in tho rococo, acted tuth won-,derf- ul

realization of Its comic possi-
bilities. The significance of "La
Xavette" is so remoto from American
ideas that it was less effective, al-

though Henri BectiueV singular
h'enlus Is bound to InttTest the lover
of the theatre In tho rare manifesta-
tions of it visible hero.

The manner of acting Slorlmeo's
i showy little play was not Its only cu-- f

jqyable characteristic. M. Copeau re-

vealed that he Is not Indifferent to tho
call of beauty which his admirers

'might reasonably have feared from his
Hrst effort here. None of tho plctur-osquene- ss

or exotlo charm of the
::eenc was lost In the Investiture of tho

tif
THE WEEK'S tLAY.

The Shuberts and Jessie Bon-tell- e

will present Constance
Lindsay Skinner's three act com-
edy, "Good Morning Rosamond I"
at the Forty-eight- h Street The-
atre on Monday. There is one
scene in the play. The action is
laid in the town of Roseborough.
It was staged under the direction
of Miss Bonstelle.

"The plot of 'Good Morning
Rosamond I' concerns the adven-
tures of a young widow," says
Toxen Worm, "pretty and
wealthy, who, after the usual
four years of widow's weeds, fig-

ures in a series of romantic in-

cidents. Its heroine is the
daughter of a poor family who
has been married to the richest
old citizen of a neighboring
town. Tired of the narrow life
she has been forced to lead, the
opening of the play finds her
ready for romance.

"The story begins with the
evening and ends with the next
day's sunrise. During those
brief hours the mystery and ex-

citements of the plot are un-
folded. So much happens, indeed,
that no one in the sleepy old
town gets a wink of sleep after
a shot in the dark precipitates
events and sets the gossips' Imag-
inations loose to invent a series
of scandals as explanations of
Rosamond's midnight visitor.
The play ends with a surprise,
but It ends as happily as any one
could wish."

In addition to Lowell Sher-
man the c-- t includes Lilv Ca-hil- l,

Mrs. A. E. Eberle, Robert
Adams, Dwlght Meade, Herman
Oerold, Marion Morgan, Anne
Hughes. Lillian Cooper.. Charles
HLLRle??J' Robert Forsvthe,
Arthur Allen and Sidney Macy.
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French actor. In the matter of Illumi-
nation his "effects" were uncommonly
fine, "The Shuttle" waa acted with
what are called "curtains," and every
necessary Illusion was well enough
maintained or would have 'been had
the meagre means been managed with
some greater care. A curtain sprved
well enough to suggest the interior of
a drawing room with the decorations
of furniture and carpets-i-or at least
It would have dono so had there been
moro skill In Its arrangement. Dut a
sleazy curtain, leaving the side walls of
tho theatre visible and hanging In such
mysterious folds that hands fumbled
for an opening before every entrance
such a curtain will not meet the re-
quirements of the modest stngo dec-
oration.

Hitchcock & Ooetz havo leased the
Fulton Theatre from the : Henry B.

Harris estate and on Saturday, Decem-
ber S2, will reopen It with "Words and
Music,' their new revue which Is. now
In rehearsal. The Fulton was originally
built for lntlmato musical plays, but
slnco its opening has been devoted to
tho drama. It Is now being redecorated
for its first mu&Ical attraction in seven
years. "Word und Muslu" ia the Joint
work of a famous playwright and
equally famous composer, who have
payer been associated together In
tntfsKal comedy. Their Identity.; ill
bi great surprise when rcveatSA at
the opening performance. ;

The cast of "Words nnd Musicj; Is
headed by Richard Carlo, Elizabeth
Brice, Wellington Cross, the Three
Dooleys. Marlon Davles and Edna Aug,
Willy Pogany has designed most of the
costumes and scenery. Leon Errol Is
staging the piece. Elizabeth Drlceand
Marlon Davles havo been engaged for
the now revue. Both players have
their exemption cards.

Raymond Hitchcock Is playing a
new role. Xo, wo do not refer to hjs
performance ut tho Cocoanut Grove.
This new role Is ono of tho Good Sa-

maritan. Mr. Hitchcock has decided
to look after tho female partners of
vaudcvlllo teams that are broken up
by the war. If tho malo partner of a
vaudcvlllo team volunteers his service
to Uncle Sam Mr. Hitchcock stands
ready to engago tho. remaining part-
ner for ono of his musical plays.

Realizing that there was no organi-
zation to look after vaudeville actresses
whose partners have gono to war Mr.
Hitchcock has taken the duty upon
himself. Ills first act waa to engage
Mbe Elizabotli Price, whoso partner,
Charles King, enlisted In tho navy last
week. The team of Brice and King Is
no more, but while Undo Sam is look-
ing after Mr. King. Miss Brice is being
well cared for by Mr. Hitchcock, in
fact, ho has madi her tho leading lady
of "Words and- - Music," which opens
at the Fulton Theatre Katurday, De-
cember 22,

"It's my patriotic duty to look after
tho better halves of ketches,' " raid
Hitchcock yesterday. "I want to do
my bit to encourage buck dancers to
go to the front. There are too many
buck dancers and not enough soldiers.
I'll see that their female partners
don't starve."

Miss Brico looked well fed yesterday,

ME. SCOTT'S WOBK.

Mrtny Important Hair to Ills
Credit.

Few leading men now behind the
footlights can point to a more cnvlublu
record In tho theatre than Cyril Scott,
whoso portrayal of Harry Jtlchartlson

c At

In David Belasco's of "Polly
with a Past" Is one of the
spots in this comedy. Not only has
Mr, Scott won success In drama as
woll as comedy, but ho has also ap-
peared in many of the most success-
ful musical comedy there-
by proving his beyond a
shadow of a doubt.

A native of Ireland, Mr. Scott came
to this country at on early age. It
was here that ho received his educa-
tion. During this time he
a strong leaning toward the stage and
at the age of decided to
embark upon a career,
making his debut In a play called "The
Olrl I Love." on tour. The
year he was fortunate enough to be-co-

a of Mrs. Fisko's com-pan- y.

this favorlto actress then being
known as Minnie Mad-der- n.

and played with her for two
years In

When ho left Mrs. Flske's company
tho season It was to Join
the lato Richard with whom
ho first In "I'rlnco Karl" ut
the old Madison Square Theatre, and

, later on tour In a of his
wiel known successes, and then Joined
Lotta's company,
roles In "Pawn Ticket 210" and "The
Little

After playing with E. H. Sothern In
"Lord and In sevcrul othtr

ho Joined the Empire The-
atre stock company making his Initial

with this famous
In tav!d Bclnsco nnd Frank-

lin Fylcs's drama, "The Girl I Left Be-

hind Me," being cast In
many of their most suc-
cesses. Upon tho of his

iihiiKcnit'iii. ivun mis company no en-
tered the musical corned v ranks as

support to Do Wolf Hopper
In "Dr. Syntax."

His stay In musical comedy, in whlrh
ha was to' win much later,
was brief at this time, for be was In-

duced to return to the stage
to appear In David Belasco's

of "The Heart of with
Mrs. Leslie Carter, nt tho Herald
Square Theatre, which has passed Into
memory. His of Lieut. .Ro-
bert Trtfair In this stirring play won
for him unstinted praito as an actor of

promise.
It was ns a member of Augustln

Daly's muMcal comedy per-
haps, that he won the greatest suc-
cess, playing roles In "The
Geisha." "Number Nine" nnd "A Run-
away Girl.' He again made u brief re-'u- rn

to the stage In "A
In a Strange Land." and then

won further musical comedy suc-eis-

with Anna Held In "Papa's
Wife," as Arthur Donegal In tho orig-
inal of nt tho
Casino Theatre and later on tour, and
uloo In "Tho Silver "The
Medal and tho Maid,"
Gloria" and "Tho

Coming back to tho stago.
Mr. Scott scored an hit in
"Tho Prlnco Chap," which enjoyed n

I run, and later assumed tho
loading rolo In "The Man of the Hour"

I on tour. His next was
I destined to be ono of thn hleet wtin.

cesses of his careor, for In tho nume
part In "The Lottery Man" ho found
a most roio and one tliat
served to even moro firmly Intrench
him In the harts of

When tho all star revival of
was made nt tho Lyric Thea-

tre llvo years ago Mr. Scott was ono
of tho members of tho cast,
and slnco that time he has

to several suc-
cesses. Lat season, when "Arms nnd
llio Olrl" was nt tho Fulton
Tucatre, measure of the
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MONDAY Forty-eight- h Street Theatre The Shuberts nd Jessie

Bonstelle present "Good Morning, Rosamond," with Lovel Sher-
man in the leading role.

Theatre Donald Brian and his company will move
to this theatre in "Her

TUESDAY Theatre du Vieux Colombler Jacque. Copeau and his
actors will be seen in "Barberine," by Alfred de Musset, and "Le
Pain de Menage," by Jules Renard.

favor with which It waa received was
luc In no small way to tho excellent
playing of Mr. Scott.

HOPKINS HAKES JUS OWN.

lie Believes 1b Developing; Talents.
Tho development of new talent Is

Arthur Hopkins's solution of tho
managerial problem of the high cost
of players.

"Tho quickest and surest way of
deflating salavles," said Mr. Hopkins,
"is to seek out nr.d develop new talent.
If mye managers would give un-

known actors and actresses u chance
the intlated salaries of the older play-
ers would automatically adjust them-el- vi

to a reawmable level. There
Is an abunduueo of talent If the pro-

ducers would only give It a-- charce
to express Itself, but they engage the
same" actors for rolo after rolo be-

cause they know their various abilities
and are unwilling to risk giving un-

known playtrs a chance.
"The economic law of supply and

demand thus raises the wages of this
proup of much sought artists and the
result Is that they must be tld ex-

orbitant salnrlcs. Tho nd-en- t of new
li'.ood would moke tho demand for
their services loss and gradually the
salaries they demand would be low-
ered. It Is not altogether the actor's
fault that ho receives so much moro
than ho earns. The managers them-
selves are partly to blume. Frequently
u producer finds himself with a role
ho thlr.ks only one actor can fill and
to acquire thf services of that actor
he must pjy n premium. Tho high i

salary thus established Is pretty apt

nnd because he has received it in an
emergency hu demands it always
thereafter.

"The exorbitant salary U tho worst
thing that can happen to cn actor.
Too often It stllles ambition and stops
development. The tendency of the
actor upon whom a largo salary has
been thrust Is to become content and
cease striving to perfect his art. If
actors would think more ubout good
roles and less about what they are
to rccclvo for acting them there would
bj more good performances."

Mr. Hopkins practices his own doc-trln- o

and more than any other pro
ducer, perhaps, glvos players unknown i

to Broadway parts in his productions. '

OF BROADWAY.

That Shonlil Up the Permanent
Addrew of Mini Watson.

"What, me go on the road? No,
sir; I Just ilmply couldn't, you know."

And then tho young lady who stands
out on tho enel of tho lino of tho
thorus each night usually Is heard
from next In l'corla or some kindred
place. i

That's old stuff, you know, about not
going un tho road.

Hut then- - 1b nn actresa on Broadway
who landed there some years ago. and
It is n fact thut sho has never been i

off tho old street since. That is, If
you will except a fuw Journeys to lo

City, Asbury Wnrk and tho llko
for tho purpose of trying out a new

7HE COUNTRY m . . .IBV;' TW

'

Knickerbocker
Regiment."
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play. And she doesn't boast, brag or
even talk about It.

In fact Luclle Watson, who plays
one of tho important roles In "The
Naughty Wife," the new farce at the
Harris Theatre, Isn't given to boasting
much anyway, notwithstanding the
faci that she has been ono of Broad-
way's most popular actresses for a
considerable length of time.

"About staying on Broadway'."' she
said tho other day. "Oh. that's Just
u combination of luck and tho fnct
that I can't travel on trains at night.
It's luck because there ahvayu has
been nn offer which gave me tho op-
portunity to stay, and you know how
popular un actor who can't travel nt
night would be, don't you?

"I'm glad 1 can't, though. I never
did hate Broadway. Never believed
any of the bad things I heard about It
and always found It a nice, cosey,
comfy sort of place to be.

"Mind you, I don't say I wouldn't
go on tho road and play all the places
I've heard so much about In fact I'd
really like to see them onco. But
somehow marager Just don't seo how
It could be done and me with my pet
aversion.

"'The fact has become sd well estab-
lished now that whenever I am In a
play and It comes time- - for It to take
the long road, the manager usually
comes around to tho members of the
company, excepting me, and say.s 'will
you go?' and thou, when ho comes to
me, ho says, 'como Into the orlico to-

morrow. Maybe we can find some-
thing for you to do.'

"Mind you, I'm not saying that an
actor or actress ought to stuy on
Broadway all the tlmo. Maybo it
would be a good thing for all of them
to go out and get acquainted with
tho rest of the country ard let the
people from other places see them.
Most of the theatregoers in New York
rome from other places, I'm told. But
then there is that aversion of mine."

And then SIlsi Watson hailed n
passing taxicah nnd told the driver
to take her home-- . The address? You're
quite right It was on Broadwuy.

M. TELLEGEN 8 TROUBLE.

lie Cannot Easily Find Good Flays
Lou Tellegen having becomo an

Alllelicutl hue. been experiencing the
difficulty of many an American actor
In finding n tmttablo part for tho

of his theatric gifts. Recant I

ho posscfsen such strongly emphasized
personal characteristics tho difficulty
Is greater, Iitcnuse of this diillculty
after two vears vnr.ifl,m fpnm rtin
stago ho turned pluyrlght himse-i- f and
with U'Jllurd Mack wrote "Blind
Youth," the drama In which ho is ut
present appearing- at tho Republic
Theatre.

"It Is the bano of aetorr. who haw
altalneil any prominence, this finding
of suitable now plays with sultablo
parts fur them," said Mr. Tellegen a
few days ago. "I fear you would
think nv exaggerating If I worn to tell
you tho number of playn I have rend
lit tho lnu two years, and rend, not
supeicrlllfJlly, but with u high and al-

ways liurnluv hope In my heart that
I might lind bomelliiug poselblu us It

stood or that through any Imaginable
amount of work might be adapted to
requirements.

"Among tho many varieties of au-
thors there aro two classes that are
rather prominent. I mean those who
write with a particular actor in mind
nnd those who don't the ones who are
cortain that tho play their particular
play Is tho thing, that Its Idea nnd
tho manner In which it Is set forth
are actor proof and need only any bort
of an Intelligent production to delight
a waiting public.

"If the actor, seeking to glvo his
public something new oach season, ap-
pears In the rlr-- t sort of play It isn't
long before ho Is .accused of banking
on certain personal characteristics and
lack of versatility; wlillo If ho appears
In the second, however much the orltlcs
may admire his daring, they'll bo
pretty npt to doubt his Judgment.

"'Voces audits ct liiRens vagltuo'
I trust I have the .Latin correctly,"
suddenly exclaimed Mr. Tellegen.

"Seriously; It has been satd that
John Drew wears evening clothe well
on tho stage. Shed! It be, then, that
Mr. Drew, excellent actor that ho Is,
shall always bo relegated to parts In
which he has to wear evening clothes?
Also, it has been said of mo that I
make love with a great deal of convtc.
tion. I am glad of that. But shall It
bo that I shall havo to make love all
through any number of acts any au-
thor may wish to put Into a play?"

One must allow Mr. Tellegen to ask
hl own question. We don't know the
answer.

MIRACLE FLAYS TO BE SEEN.

Greenwich Village Theatre Will
nirr Several.

Three miracle plays of tho fifteenth
century nro to be revived at the Green-
wich Village Theatre for three bpeclal
performances during Christmas week.
They will take place on Thursday, Do.
cember 20, and on Friday, the 21st, at
3, and on Chrlstmns eve. Monday,

Zi, at quurtor before midnight,
finishing at 1 In the morning.

(ireat Interest Is Leing aroused In
tho revival of thesa old mysteries,
which constitute the earliest form of
drama after tho dark ages. Miracle
plays aro based upon stories from tho
Hlblc, which were played In tho four-
teenth and fifteenth centuries. They
were played either In tho chancel of
,i church, particularly In Franee. or
on an open truck on six wheels drawn
Into tho market plneo, which was tho
most frequent method employed in
England. Tho actors were munbeTi)
of tho various industrial guilds and
each guild gave ono play or sometimes
Joined with another In tho production
of a more elaborate one. Thus "Herod"
or "Tho Nluiighters of the Innocents"
was dono by the Vintners' Guild; "Tho
Three Klnga" by tho MervcH' Uulld

probably because the play calle-- for
handsomer suits; tho Painters' nnd
Glaziers' guilds would perhaps give
tho "Shepherds' Play," and "The Del-
uge" would from n tlnp sense of upti-tud- e

be entrusted to the Watermen's
Guild. Tho actors were oil men and
tho productions, needless to say. ex-
tremely simple.

An entire cycle would be playeJ for
the Whltsun performance beginning
with the Creation und ending with n
Jerusalem play, the Nativity or Adora-
tion being taken out for Christmas and
plnyed in the church.

Tho three plays which the Green-
wich Village Theatre will produce
havo been dug up from the Chester
cycle that were played In England nt
tl.a end of the fifteenth century. These
aro the most carefully preserved, hnv-in- g

been recorded by George Bellln,
the town beadlo of Chester. Director
Frank Conroy hereby proves himself
something of un nrch.tologlst. With
the aid of Roy .Mitchell, the technical
director of tho Greenwich' Village The-
atre, he lias taken tho fragmentary
records of these oU mysteries and
turned them Into excellent uctlng ver-
sions in which is promised a careful
preservation of tho original spirit of
tho plays. C equal importance In In-

terest will b" tho arrangement of
medla-va- l mublc, probably for organ
and voices, which ii now being done
by W. Frnnke Harllng, the musical
director of tl.c Greenwich Village

REFORMED 'BY VERSE.

Actor Entirely Chnitued In .hnr-nrt- er

by Work of u Minor I'oet.
Tho wickedest man on the stage has

reformed. Moro than that, ho has
taken tho well worn pondulum of lit-

erature as his model and swung to the
other extreme. Not satisfied with
virtue In himself, ho haa turned asldo
from his Innumerable vlllfliiics to play
tho good ange'l to weaker mortals.
Thin transformation Is said to be the
work of a minor American poet.

This remark.iblo reformation has
been effected in no less a person than
Maccy Harlam, who plays wltb au-

thority and distinction the rolo of the
j Vopl In "Uycs of Youth" nt tho Max-- I

Ine Killott Theatre and in the courso
. of his performance persuades MarJorlo

Kamhcnu t' seek tho riches of tho
spirit rather than tho moro tempting
but ephemeral baubles of tho llch,

Ijost this retlect on Mr. Hnrlam's
Immaculate private reputation it may
be well to stnto hero that it referi

, only to his Ktago past. Nor did ho
I voluntarily enter upon u career of
tstago crime. It was tho managerial
, eyo thnt marked him for roles of wick

THP, BRONX GIRLS in "ODDS 8nd ENDS !' V '
ft A ' , .

I i V

A PLAY A WEEK.

"Mary's Ankle" having suc-
cessfully travelled over the
country will trip into the Stand-
ard Theatre for a week. Irene
Fenwick will make her last ap-

pearance in the farce.
Oliver Morosco still finds in-

terested audiences for "Up and
Down Stairs" in soite of the long
run at the Cort Theatre. This
week the Hattons's play will be
seen at Loew's Seventh Avenue
Theatre.

William Harris, Jr., hts
brought back "The Thirteeenth
Chair," Bayard Veiller's absorb-
ing melodrama, to the Bronx
Opera House for another en-

gagement.

edness. In the beginning h) wss i

impoccablo Juvenile. Then lnn
came nobert Kdeson with "Th (."..

of tho Wild" nnd Mr. Harlam ente- -'

upon his consistently sntanln care
as a French Canadian desperado,

Ho then betook himself to the ev,
fruitful business of Central nnd ou
Americsn revolutions. With Wi'l'i
Crano in "I, a. Minister Btdlo.V
HIchnrd Harding Davis's "Foldien- - '
Fortune' und In "Tho Ne'er-rto--

ho stamped himself as an incorr!:!"- -

bad man, and Harlam und wlcke3r. i

becamo thereafter synonymoun in t.
public mind.

His downwanl'career continued lit
"Inside tho Lines" he was nn nu"
Indian spy in the German secret nt-vic- o

In Gibraltar: in "Tho
he was a member of tho Rus-

sian secret police; In "Tho Wander:
ho waa it Babylonian procurer,
"Her Market Value" ho was a ton pe:
tmaslvo dancing master. It hapiencu
also that In most cases his vlllany wi
of that mysterious type that Is popi-larl- y

associated with chop suc. Hlni
turbans nnd poisoned soup. Tho U:'.
of tho matter was that Mr. Hsrlaa
had grown loo wicked to bo mere')
tho familiar Anglo-Saxo- n crook.

Then when it seemed Inovltable tni.
his sins would overtake him fr
Woods Intervened.

Tho actor attributes this change
heart altogether to tho effect of r4-in- g

a volume, of vorso callnJ "LU'e
Sings a Song," by Samuel HorTenttfiln
It is said to bo for snlo at tome boo-
ksellers.

f
PLAYS THAT LAST.

Astor. "The Very Idea!"
"Polly With a Past"; Bi-

jou, "Odds and Ends"; Booth,
"The Masauerader" Casino.
"Oh. Boy!" Centurv. "Miss
191?"; Comedy, Wash.inc.ton
Square Players; Cohan & Har
ns. "A Tailor-Mad- e Man"; Cort,
"Art and Opportunity"; Cr c
non, "Madame Sand": Eltmge.
"Business Before Pleasure
Empire, "The Three Bears'
Forty-eight- h Street, 'Gc-j--l

Morninp;, Rosamond"; Ga c'v
"The Country Cousin"; Cole
Jack o' Lantern"; Hipp-drome- ,

"Cheer Up"; Hud'," ,
'"The Pipes of Pan"; Ki .k

erbocker, "Her Rcgirntnt
Lonpacre. "Leave It
Jane"; Liberty, "The Gra
Widow"; Lyceum, "TiRer Rc-- e .

Manhattan Opera Hov.fr, "Cbu
Chin Chow": Maxine Elliot' s
"Eyes of Youth": Mcro-- o

"Lombardi, Ltd."; New Ampler
dam. "The Riviera Girl": Puk
"The Land cf Joy"; Plav' 1. :
"L'Elevnt'on"; Republic, "Bl
Youth"; Plymouth, "The dp.
Trial"; Shubert, "May time
Thirty-nint- h Street, "Wlut
Your Husband Doins?": White
Garden, "Doin" Our Hit,
Cohan, "The Kinj;."


